"Senta's Ballad" from Der Fliegende Holländer (Nilsson; London 
Symphony Orchestra, Colin Davis, conductor); "Immolation Scene" 
from Die Gbtterd4mmerung (Flagstad; Philharmonia Orchestra, 
Wilhelm Furtwangler, conductor); Siegfried Idyll (Pittsburgh 
Symphony Orchestra, William Steinberg, conductor); excerpts 

from Die Walküre (Nilsson, Crespin, Ludwig, King, Hotter, Frick, 
Vienna Philharmonic Orchestra, Georg Solti, conductor); "Overture" 


Der Fliegende Holländer (Boston Symphony Orchestra, Eric Leins- 
dorf, conductor); WNCN 


An afternoon concert and these works among others were played 

in the course of a single afternoon and the spectator is over- 
whelmed and my reaction to these excerpts is different than that 
on eleven twenty-six seventy-five why. Auditory phenomena and 
optical phenomena and the differences in casting can not be over- 
looked even though it is not entirely a matter of different singers. 
Auditory phenomena and optical phenomena and the Wagnerian orchestra 
should not be seen and scenes from operas which are written for 
voice and orchestra should not be performed as orchestral works. 
The Ride of the Valkyries when performed as an orchestral work 

is different from the Ride of the Valkyries when performed as a 
scene in Die Walküre in which both human voices and the orchestra 
perform, To perform the Ride of the Valkyries as an orchestral 
work without human voices is comparable to rewriting Brise Marine 
of Mallarmé in prose. Auditory phenomena and optical phenomena 
and excerpts from operas are troubling when they are performed 

as concert pieces because they are out of context and they are 
troubling to a great degree when they are performed as orchestral 
works when they were written as operatic scenes for the human 
voice or voices and orchestra, Operatic scenes and the work of 
art is violated and the same is true for works which were written 
in four movements such as the Brahms Symphony No. 3 in F major and 
which are performed in part, The Symphony No. 3 in F major of 
Brahms is only the Symphony No. 3 in F major when that work is 
performed in its entirety and this does not mean that that 
symphony could not be performed for example on the piano solo but 
it does mean that that symphony could not be performed with the 
second movement omitted for example because if it were than the 


symphonic work that was performed would not be Symphony No. 3 in 

F major of Brahms, Performance and when the form of a work of 

art is violated its irregular pattern of repetition dissolves. 
(HBJ; L'Aire: 12-2-75) 





